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brilliant and fluent, sweet and pleasant, and winds up with
the pronouncement that greater fluency in prose and greater
grace and elegance in mesnevi verse are not to be attained
or even imagined. cAshiq, who finds magic in the poetry
and enchantment in the story, says that the attempt to
describe the beauty of style in this work were like the attempt
to describe Beauty (Husn) herself, outside the circle of possi-
bility; while like the Heart (Dil) it makes its home in the
hearts of men and genies. For Hasan the heart-delighting
verses in this book are joy-giving like the beauty of the
fair, while its gracious prose is conspicuous as the lover's
plight; and he discovers miracles of eloquence in its subtle
phrases and marvels in its rhetoric. cAlf maintains that the
Husn u Dil is not only the best of its author's productions,
but the finest work of the kind yet written in the land ot
Rum, which, if any doubt, let him compare this book with
the version of Lamici.

That those biographers, who, as we have often seen, were
passionately enamoured of the 'grand style,' should thus
surpass themselves in eulogizing this book of Ahi's is natural
enough. No such ambitious attempt in ornamental prose had
yet been made in Turkish; every line here is like a piece
of jeweller's work cunningly adorned with gems, and every
line is a puzzle; it is exactly the style of writing with which
GAshiq and Hasan would be in perfect sympathy. But although
the learning of the writer and the infinite care he bestowed
upon his work are manifest at every turn, and although he
certainly succeeded in stringing rare and beautiful words
into strange and sweet-sounding phrases, and in giving in
some respects a stronger touch of originality to his rendering
of the tale than his predecessor had done, it is none the
less impossible for us to grow enthusiastic over that far-
fetched imagery and enigmatic diction and those verbose